MIHICTEPCTBO OCBITH I HAYKH YKPATHU
BosmHcbKuUii HANIOHAJILHUH YHIBepcuTeT iMeHi Jleci YKpaiHku
dDakyJabTeT iH03eMHOI (ltos0rii
Kadenpa npakTuku aHriIincbkoi MOBU

CUIABYC
BHUOIPKOBOTO OCBITHBOI'O KOMITOHEHTA

CYUACHHUM AHI'VTIOMOBHHUM KIHOTIUCKYPC

MiTOTOBKY OaKaJjiaBpa
crietiasibHOCTI 035 DistoJ10rin
OCBITHBO-TIpOeciitHoi Tporpamu MoBa i jgiTepatypa (anraiiicbka). [lepexiaan

JIyubk — 2025



Cuniaabyc  ocBitHporo kommonenta «CYUYACHHIM  AHIJIOMOBHUIA
KIHOAWCKYPCy» migroroBku OakanaBpa, ranay3i 3Hanb 03 ['ymaniTapHi Haykw,
cretiasibHOCTI 035 Diosiorisi, 3a OCBITHBOIO TIporpamoro MoBa 1 jdiTepaTypa
(anrmiticeka). [Tepeknan.

Po3pooHuk:
KpucanoBa T. A., noktop ¢uroioriuHux Hayk, mpodecop, mpodecop kadeapu
PAKTUKH aHTJIIHCHKOI MOBU

IHoromgxeno

[apaHT ocBiTHLO-pOdeCiitHOT nporpamMu S non. Hkamapaa O. A.

Cunalyc oCBITHLOI0 KOMIIOHEHTA 3aTBEPIAKEHO Ha 3aci/laHHI Kadeapu MPaKTUKU
aHTIiichKo1 MoBH, mpoTokoi Ne 1 Bix 29.08.2025 p.

3aBigyBau kadeapu npod. Komnsina E. K.

© KpucanoBa T. A., 2025 p.



| Onuc ocBITHHOI0 KOMIIOHEHTA
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OyHi  KOHCynbTalii: y  J€Hb  HIPOBEICHHS
JIH1 3aHATH JIEKI[iH/cCeMIHApChKUX  3aHsITh (32 MOMEPEIHBOIO
JIOMOBJIEHICTIO). Y C1 3aMUTaHHS MO>KHA HAJICUJIaTH Ha
€JICKTPOHHY CKPUHBKY, 3a3HAYEHY B CHUJIa0yCl.

III. Omnuc 0CBiTHHLOr0 KOMIIOHEHTA

1. Anomauisa Kypcy.

CunalOyc BHUOIPKOBOIO OCBITHBOIO KOMIIOHEHTa «Cy4YacHHM aHTJIOMOBHUMN
KIHOZMCKYPC» CKJIAJICHO 3 ypaxyBaHHAM MOKJIMBOCTI (POPMYBaHHS 1HAMBIAYaIbHOI
OCBITHBOT TpaekToOpii 3100yBauiB ocBiTH piBHSA bakanmaBp. Kypc crnpsiMmoBanuii Ha
dbopmyBaHHs Yy 3100yBauiB OCBITMU HABUYOK aHai3y MOBHHUX, KYJIbTYpHHX 1
COLIlaIbHUX acHekTiB KiHemMarorpada aHrioMoBHOro cBiTy. KiHopuieM €
HEBI1JI’€EMHOI0 YAaCTHHOIO COLIAJIBHOTO >KUTTSI Cy4acHOi JIIOAMHHU. ToMy pO3yMiHHSA
IPOLIECIB YTBOPEHHSI CMUCITY B KIHO(UIbMI HE TUIbKM C(POPMYE MOBO3HABYI 3HAHHS,
ajie ¥ I0NOMOXE YCBIJIOMUTH B YOMY IOJISITA€ «CHUJIa» BIUIMBY KiHemaTorpada. Kypc
HaJa€ 3HAHHSA MPO 3aKOHOMIPHOCTI KOMYHIKaIlli B KIHOAUCKYPCI, OCOOJHMBOCTI
CMHUCIIOTBOPEHHS, @ TaKOX CHocoOM TO€AHAHHS BepOAaTbHOTO MOBJICHHA 1
HeBepOaTbHUX AacCMeKTIB KOMyHIKalii JIOAMHU 3 CYyTO KiHeMarorpapiyHUMHU



eJIeMEHTaMu — MY3WYHUM CYIPOBOJOM, PYXOM KaMepH, CBITIIOBUM O(POPMIICHHSIM
kaapy tomo. Kypc macth BIANOBIAI HA 3alMTAaHHS: IO TakKe KIHOAMCKYPC; SIK
YTBOPIOETHCS CMUCJT B KIHOJUCKYPCI; SIKi 0COOJIMBOCTI KIHOCIIEHAPIIO Ta sIKa HOTO pOJIb
y KIHOJAMCKYPCl; YMM BIAPI3HAETHCA KIHOJUCKYPC BiJ IHIIUX THUIIIB JUCKYPCY; SKHIMA
XapakTep CHIBBITHOLICHHS BepOajdbHUX, HeBepOadbHUX 1 KiHeMarorpapiyHuX
€JIEMEHTIB y KIHO(1JIbMI.

2. Mema i 3aeé0anna o0ceimnb020 Komnonenma. Meror0 BHOIPKOBOTO
OCBITHHOTO KOMIOHEHTa «Cy4yaCHHI aHTJIOMOBHUN KIHOTUCKYpPC» € (DOpMyBaHHS y
3100yBaviB OCBITM CHUCTEMHOTO YSBJICHHS MPO KOMYHIKaTUBHI Ta CMHCIOTBIpHI
0COOJIMBOCTI MOBJICHHEBOI JISJIBHOCTI B aHIJIOMOBHOMY KIHOJHMCKYPCI, a TaKOX
PO3BUTOK 3JIaTHOCTI I1HTEPIPETyBaTH W KPUTHYHO aHaji3yBaTH KIHOPUIBM 3
ypaxyBaHHSAM HOTO JUCKYPCUBHUX XapaKTEPUCTHK.

OCHOBHMMHM 3aBIaHHSAMHM €: Cc(OpPMYBaTH 3HAHHA NP0 KIHOAMCKYPC SIK
MUCJIEHHEBO-MOBJICHHEBUI dbeHomen  Ta cnenudiky KOMyHIKaIii B
KiHeMaTorpagiyHOMY CEpEeIOBHUII; O3HAHOMUTH 3700yBaviB OCBITH 3 MEXaHI3MaMH
CMUCJIOTBOPEHHSI B KIHOJMCKYPCl; HABUYUTH aHAJI3yBaTH aHTJIOMOBHI KIHOPUIbMU 3
ypaxyBaHHSM IXHIX JHUCKYpPCHBHHMX XapaKTEpUCTHK; copMyBatu 0a30BHii
TEPMIHOJIOTIYHMIA amapaT Kypcy, HEOOXIAHMM I TOJajbIIol  HaBYaJIbHO-
JOCIITHUIBKOI Ta HAyKOBOI AiSIBHOCTI.

Soft skills

VY nporeci BUBYEHHS OCBITHBOTO KOMITOHEHTA Y 3/100yBayiB OCBITH (DOPMYIOTHCS
Ta po3BUBaroThes Taki SOft skills:

KPUTUYHE MHCIEHHS — 3JaTHICTh aHalli3yBaTH KiHeMaTorpadidHi TEKCTH,
IHTEPIPETYBATH CMHUCITU Ta ApTYMEHTOBAHO OIIHIOBATH IMCKYPCUBHI IPAKTUKY;

aHAMITUYHI HABUYKUA — YMIHHS TPAIfOBATA 3 KOMIUIEKCHUMU KYJIbTYPHUMHU Ta
KOMYHIKaTUBHUMHM SIBUILIAMH, BCTAHOBIIIOBATH B3a€EMO3B’SI3KM MK BepOaTbHUMHU M
HeBepOATLHUMU 3aC00aMH;

IHTEpIpeTaIiiHa KOMIETEHTHICTh — 3JaTHICTh PEKOHCTPYIOBATH CMHUCT
KIHO(1JIbMY Ta OOTPYHTOBYBATH BJIACHY 1IHTEPIIPETALIIIO;

KOMYHIKAaTUBHI HAaBUYKM — YMIHHS YITKO W JIOTIYHO (OPMYIIIOBATH JYMKH
aHTJIIACHKOIO MOBOIO B YCHIM Ta MUCbMOBIM opmax;

HAaBUYKW apryMeHTallli Ta akaJeMIYHOl JUCKYCli — 3JaTHICTh BIJICTOIOBATH
MO3UIIII0, CIIMPAIOYNCh HA TEOPETUYHI TOJIOKEHHS Ta aHAJII3 eMITIPHYHOTO MaTepiany;

KyJbTypHa Ta MEIiadyTJIMBICTh — YCBIIOMJICHHS KyJIbTYpHUX, COILIQJIBHUX 1
17ICOTOTIYHUX ACTIEKTIB aHTJIOMOBHOTO KiHOJUCKYPCY;

camMoOOprasizaifisi Ta BiJNOBIIAJIbHICTh — YMIHHS IJIAHYBaTH BJIACHY HaBYaJIbHY
TUSTTBHICTB 1 MPAIFOBATH 3 AHANITHYHUMHU 3aBJIaHHSIMU.

3. Cmpykmypa oceimnb020 KoMnonenma

Tabnuys 2
. dDopma
Ha3Bu 3micToBUX | YCboOr IMpax Cam.

MOLVILB | Tem o Jlek. T Inn. o6 KoHc. | koHTpOJIIO

Yy : poo. / baam

3micToBuii Moay.b 1. TeopeTnyuHi NMTAHHS BUBYEHHS KiHOAUCKYPCY

Tema 1. JlinrBicTuka C+

. 14 1 2 10 1) A
KIHO: €Taly CTAHOBJICHHS J1b + PK/




1 TEHJIEHII11 PO3BUTKY.

10

Tema 2. [TonsTTa JC +
KIHOZHUCKYPCY. 14 10 1| b+ PK/
10
Tema 3. XKaupu JAC +
KiHO(1JTBMIB. 14 10 1| b+ PK/
10
Tema 4. CrpykTypHi JAC +
aCIeKTH KIHOIUCKypey. |14 10 1| b+ PK/
10
Tema S. CemioTnuHi JC +
ACTICKTH KIHOJIUCKYPCY. 14 10 1| b+ PK/
10
Tema 6. JC +
KoMyHikaTHBHI1 b +
0COOIUBOCTI 16 12 1 PK+T/
KIHOAHMCKYPCY. 10
Pa3om 3a moayJem 1 86 6 12 62 6 60

3micToBHI MO

b 2. Oco0JIUBOCTI CMHCJIOTBO

€HHSl B KiHOOUCKYPCi

Tema 7. Mi3zaHcIieHa.

CtpykTypHI1 Ta AC

: : 16 12 1| b+ PK/
KOMYHIKaTHBHI1 10
XapaKTePUCTUKH.

Tema 8. JlinrBicTuuni

aCMeKTH JC +

CMUCJIOTBOPEHHS Y 16 12 1| b+ PK/

KiHogucKypci. Jiamor B 10

KiHO(1JIbMI.

Tema 9. HesepOanbhi JIC +

aCIeKTH CMUCIIOTBOPEHHS | 4 o 12 1| 75+ PK/

B KIHOJTUCKYPCI.

10
AKTOpCBKa Ipa.

Tema 10. HesepOanbHi

aCIIeKTH JC +

CMHUCJIOTBOPEHHS B b +

KiHOAMCKYPCI. 14 10 . PK+T/

Kinematorpadiuni 10

TEXHIKH.

Pa3om 3a moaysem 2 64 4 46 4 20
Buam nmiacyMkoBux pooir ban
MonynbpHa miicyMKoBa poborta 1 T /25

Yeboro 150 10 20 110 |10 100

JNC — muckycis, b — nebatu, T — tectu, TP — Tpeninr, P3/K — po3B’s3yBaHHs
3anau/keiicis, IH/[3/IPC — inauBigyanbHe 3aBIaHHS/1HANBIAyadbHa poboTa 3100yBava




ocBith, PMI" — po6ota B manux rpynax, MKP/KP — moaynpHa KOHTposIbHA poOoTa/
KOHTpOJIbHA poOoTa, P — pedepar, a Takok aHaJiTUYHA 3alMCKa, aHATITHYHE €ce,
aHaJjii3 TBOPY TOIIIO.

3aBI[aHHH OJIA CaMOCTIHHOIO onpanrBaHHA.

1. Whatis film? Can you think of a film that challenges traditional definitions?

2. How do films build narratives?

3. How do films reflect or shape social values? (Choose a movie that influenced
public opinion on an issue.

4, How do movies make us feel something? Which film deeply moved you and
why?

5. How do visual and audio elements shape meaning? Pick a film with a striking
visual style and discuss its effect.

6.  What does the term mise-en-scene mean, and why is it important in film
analysis?

7. Which element of mise-en-scene do you notice most when watching a film? Why
do you think it stands out to you?

8. How does lighting influence the mood or emotional tone of a scene?

Q. In what ways do costumes help reveal a character’s personality, background, or
emotional state?

10. What is the role of setting in shaping the atmosphere or message of a film?

11. How can filmmakers use mise-en-scene to create symbolism or hidden meaning?
12. Make afilm analysis. Choose a specific episode from a TV series or a scene from
a movie that is rich in cinematic elements and contributes significantly to the narrative.
13.  Watch the episode from the film Sherlock https://www.youtube.com/watch?v=-
bBHT158E0s&ab channel=Sherlock and make the written analysis of the mise—en-
scene.

14.  What is the role of dialogue in film?

15.  What are the structural and stylistic features of film dialogue (length,
participants, conversational interaction)? Explore how dialogue structure differs from
natural conversation.

16. How can dialogue reflect a character’s emotions?

17. Give examples from film scenes where dialogue shows fear, anger, or
determination.

18. How do specific words or phrases reveal a character’s social background or
personality?

19. Watch a short clip and note language features that hint at social status. Compare
dialogues from characters of different backgrounds.

20. How do characters use language differently when speaking to friends versus
authority figures? Analyze how vocabulary change in different social contexts.

IV. IToaiTnka oiHIOBAHHSA
3 iHdopMalli€ro MPo 3acaau MOTOYHOTO Ta MiJICYMKOBOTO OIliHloBaHHS y BHY
iMeni  Jleci VYkpaiHkM MOXHa  O3HAHOMHUTHCS Ha CcalTi  YHIBEPCHUTETY
(https://ed.vnu.edu.ua/wp-
content/uploads/2020/11/11 Polozh pro_otzin_%D0%A0%D0%B5%D0%B4 %D1
%80%D0%B5%D0%B4.pdf).



https://www.youtube.com/watch?v=-bBHT158E0s&ab_channel=Sherlock
https://www.youtube.com/watch?v=-bBHT158E0s&ab_channel=Sherlock
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[lim yac BUBYEHHS OCBITHBOI'O KOMIIOHEHTa 3700yBadi OCBITH BUKOHYIOTh
3aBJaHHS y BIJMOBIAHOCTI JO TporpaMu cuiadycy, 10 BKJIHOYAIOTh BiJABITYyBaHHS
JIEKITiH, onpalfoBaHHs 1HGOPMAIIHHUX JKEPEN Ta JIITepaTypH, yuacTh B 00rOBOpPEHHI
Ha JICKIIHHUX Ta CEMIHAPCHKUX 3aHATTSX, MiATOTOBKA OTIOBIACH Ta MPE3CHTAIIIH.

[Torounum KOHTpOJEM mepeadayeHi yuacTb Y JUCKYCIsIX Ha JEKISAX, BIATOBIII
Ha CEMIHAPCHKUX 3aHATTAX, BAKOHAHHS CAaMOCTIMHHUX 3aB/IaHb. 32 y4acTh B JTUCKYCIi
Ha 3aHATTI 3100yBay OCBITH MOKE€ OTPUMATH /10 5 0ajiB, 32 BUKOHAHHS CaMOCTIHHO1
pobotu — 10 5 6aiiB. Pazom 3a TeMy 3100yBa4 0CcBiTH MOke oTpuMatu 10 10 Gais.

Y4acHUK OCBITHBOTO TIPOIECY Ma€ JAOTPUMYBATHUCS HABYAIBHOI CTHKH,
TOJIEPAHTHO CTAaBUTHCS N0 BCIX YYaCHHKIB IpOIECy HaBYAHHS, JOTPUMYBATHCS
JaCOBUX MEX Ta JIIMITIB HABYAJILHOTO MPOIIECY.

VY pasi BiICYTHOCTI 3 MOBa)XHOI NMPUYMHM HA JICKIIMHOMY 3aHSTTI 3100yBay
OCBITH TPEJCTaBIsi€ KOHCIEKT TEMH, SIKYy BHBUYAJIM HA MPOIYIICHOMY 3aHATTI. 3a
BIJICYTHOCTI Ha TPAKTUYHOMY (CEMIHApCHhKOMY) 3aHSTTI 3HAaHHS 3700yBaya OCBITU
OIIHIOIOTH 3a pe3yJibTaTaMU yCHOTO OMUTYBaHHA IO TEMi, 110, 30KpeMa, BHU3HAYAE
PIBEHb BOJIO/IIHHS TEMAaTUYHUMH TE€PMIHAMHU Ta KIIFOUOBUMHU TTOHSTTAMH.

Kpurepii ouiHioBaHHs 3HaHb 3100yBaya OCBITH
HA 3aHATTAX

banu 3arajbHi KpuTepii OUIHIOBAHHSA HABYAJIbHUX JOCATHEHb
3100yBa4a OCBiTH
5 3100yBau OCBITM Ma€ CHUCTEMHI, TJIMOOKI 3HAHHs, BUSBIISE TBOPYI

3M10HOCTI B HaBYaNbHINA JISJIBHOCTI, BMIE CTaBUTH 1 PO3B’s3yBaTH
npoOemMu, caMOCTiiHO 3700yBaTH 1 BUKOPHCTOBYBATH 1H(OpPMAIIITO,
apryMEHTYBaTH BJIACHI CY/DKEHHS TEOPETUYHUMHU 1 (HaKTUUHUMHU
MOJIOKEHHSIMH, MIJCYMYyBaTH CKa3aHe BHCHOBKaMHU. 37100yBad OCBITH
BUIBHO BOJIOJI€ CIEHIAIbHOK TEPMIHOJIOTIE€H0, TPAMOTHO UIIOCTPYE
BIIMOBIAb MPUKJIAIaMU, BMi€ KOMIUIEKCHO 3aCTOCOBYBATH 3HAHHS 3
THITUX AUCIUILIIH.

4 3HaHHsA 3100yBaya OCBITH € JOCTaTHBO IPYHTOBHUMH, BIH MPABUIIBHO
3aCTOCOBYE BHUBYEHUN Marepiajl y CTaHJAPTHUX CHUTyallsX, yMi€e
aHaJi3yBaTH, BCTAHOBIIIOBATH 3B’ I3KM MIXK SIBUILIAMU, (paKTaMU, pOOUTH
BHCHOBKH. BilMoOBias MOBHA, JOTIYHA, OOTPYHTOBAHA, ajie 3 JCIKUMHU
HETOYHOCTSIMHU.

3 3100yBad OCBITH JEMOHCTPY€E MOCEPEIHI 3HAHHS OCHOBHHUX TOJIOKEHb
HaBUYAJBLHOTO MaTepiany. BiamoBiap y 1ioMy 3amoBiibHA. 3700yBay
OCBITM 3JaTHUW aHaTI3yBaTH, TOPIBHIOBATH, POOWUTH BHUCHOBKH,
HAaBOJAUTH OKpPEeMi NPHKIAAX Ha TMIATBEP/DKEHHS TIEBHUX JTYMOK,
3aCTOCOBYBATH BUBUCHHI MaTepiall y CTaHAAPTHUX CUTYAIlisIX.

2 3100yBady OCBITM JEMOHCTPYE HHU3bKUN pIBEHb 3HaHb, 3AATHHIM
YaCTKOBO BIJITBOPUTH TEOPETUUYHHUI MaTepiasl BIAMOBIAHO 0 TEKCTY
nigpyyHuka abo JeKuii BHKJIanaya, MOBTOPUTH 3a 3Pa3KOM IIEBHY
orepariio.

1 3100yBay OCBITH MOXE PO3PI3HIATH 00’ €KT BUBUYCHHS, (parMeHTapHO
BIITBOPIOE HE3HAYHY YAaCTHHY HAaBUAJIBHOI'O MaTepiaiy, 3 JOMOMOIOI0
BUKJIaJ]aua BUKOHYE €JIeMEHTapH1 3aBJaHHs.




Skmo 3700yBad OCBITH Oakae MOKPANTUTH MiJICYMKOBUM Oall 3a ayJAUTOPHY
po0OOTYy, IPOTIOHYETHCS MIATOTOBKA Mpe3eHTallli a00 3aXucT pedepary Ha OAHY 13 TEM
Kypcy.

IMoaiTnka BUKJIaAa4a 010 3100yBaviB OCBIiTH.

3100yBay OCBITH MMOBUHEH BI/IBIIyBaTH BCl MPAKTUYHI 3aHATTA 1 OpaTH aKTUBHY
y4acTh y HaBYAJIbHIN AisITBHOCTI, @ TAKOK BUKOHYBATH 3aBJaHHS CAMOCTIHOT poOOTH.
[IpomyiieHi 3 MOBaXHUX MPUYHMH 3aHATTA TpeOa BIAMpAIIOBAaTH B JHI KOHCYJIbTALIN
MPOTSTOM JBOX THDKHIB TICJIS BUXOAY Ha HaBYAHHS MICIS BUMYyIeHoi nepepBu. Ha
3aHATTS 37/00yBay OCBITH MOBUHEH MPUXOJUTU BUACHO.

3100yBaul OCBITH, KOTPl HABYAIOTHCS 3a 1HAWBIIYyaJbHUM IIJIAHOM HaBYaHHS,
MOBUHHI BYaCHO BHKOHYBATH 3aBJaHHS BIJMOBIIHO 10 3aTBEPIXKEHOrO IUJIaHy 1
HAJICUJIATH BUKOHAHI 3aBaaHHs y rpymy (Teams) kypcy Ha noprtaii Microsoft Office
365.

IoaiTuka 00 aKaJeMiqHOL A00POYeCHOCTI
(https://ra.vnu.edu.ua/akademichna_dobrochesnist/kodeks akademichnoi_dobroches
nosti/).

3100yBady OCBITH CaMOCTIMHO BHKOHY€E 3aBIaHHS JJISl MPAKTUYHHUX 3aHATH Ta
CaMOCTIHHOT poOOTH, TaK camMO 3aBJaHHS M1JCYMKOBOTO KOHTPOJIIO; HA/la€ MPAaBAUBY
1H(pOopMaIiI0 PO pe3yabTaTH CBOEI HABYAIBHOI AISUIBHOCTI; BKA3ye JKepena 4y KuX
JTYMOK Yy BHITQJIKy iXHROTO BUKOPUCTaHHSI.

IHoniTuka MOA0 AeAJIaHIB TA MEPeCKIAAAHHS.

TepmiHu TiACYMKOBOTO KOHTPOJIO, JIKBiAAIil akaaeMidHOl 3a00proBaHOCTI
BU3HAYA€ PO3KIIAJ 3TIKOBO-eK3aMeHarlliitHoi cecii. [1i1 yac BUBYEHHSI KypCy MOXKYTh
OyTH BU3HaHI pe3yJibTaTH HABYaHHs, OTpMMaHi B HepopmanbHii ocBiTI (mpodeciiini
KypcH / TPEHIHTH, OHJIAWH-OCBITa, CTAXXyBaHHS TOIO), Kl 3a TEMATUKOI, 00CATOM
BUBYCHHS Ta 3MICTOM BiJOBIIaI0Th HAaBYAJIbHIN AUCITUILIIHI 200 OKpEMHM MOIYJISM,
TeMi (Temam), 10 TmepeadadeHi UM cujadycoM. [lerami mromo mporuenypu
3apaxyBaHHs pe3yabTaTiB mogaHl 3a mnocunanHaMm  (https://ed.vnu.edu.ua/wp-
content/uploads/2022/08/2022).

Vi MokIMBI KOHQUIIKTHI cuTyanli Oyae BUpilleHo BiaAnoBiaHo 10 [lomoxenHs
PO TOPANIOK 1 MPOUEAYPU BUPIMICHHS KOH(MDIIKTHUX cuTyaliil y BoimHcbKOMY
HallloHATBHOMY YHiBepcuteTi imMeHi Jleci Ykpainku (https://vnu-taskid841251.s3.eu-
north-1.amazonaws.com/s3fs-
public/File/2021/02/Polozhennia poriadok vyrishennia konfliktnykh sytuatsii.pdf)

V. IlincymMmKoBHii KOHTPOJIb

[TincymMKoBUl KOHTPOJb 3HINCHIOETHCS JIGKTOPOM 1 MPOBOJUTHCS 3TITHO 3
PO3KJIa/I0M HaBYAJIBHUX 3aHATH. 3100yBay OCBITH MOKE OTPUMATH I1JICyMKOBHI1 0a,
BUKOHYIOIOYM BCl BUJM HaBUYaJbHOI JISUTBHOCTI, a caMe€ yd4acTh B JUCKYCISIX Ha
JEKIIMHNX Ta CEMIHAPCHKUX 3aHATTAX, BUKOHAHHI CaMOCTIHHOI poOOTH, a TaKOX
HaIUCaHH1 TECTIB.

PiBeHb 3HaHb 3700yBava OCBITH 3a MOTOYHUN KOHTPOJIb OI[IHIOETHCS B Oalax,
(bIKCyeThCA Yy KypHaIl MICAs BUBYEHHS 3MICTOBOTO MOAyJis. IlimcymMKoBa oIfiHKa 3a
HaIlIOHAJIBHOIO IIKAJIOI0 3aHOCUTHCS B 3aJ1IKOBY BIJIOMICTb.
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IIuTaHHd, sIKi BHHOCATHLCSA HA 3aJIiK

1. What is film? What makes a film? Can you think of a film that challenges traditional

definitions?

Film as storytelling. How do films build narratives?

3. Film and social values. How do films reflect or shape social values? (Choose a movie
that influenced public opinion).

4. Film and emotions. How do movies make us feel something? Which film deeply moved
you and why?

5. The role of film style. How do visual and audio elements shape meaning? Pick a film
with a striking visual style and discuss its effect.

6. What does the term mise-en-scene mean, and why is it important in film analysis? How
does it help tell the story, even without words?

7. Which element of mise-en-scéne — setting, lighting, costume, makeup, props, or acting
— do you notice most when watching a film? Why do you think it stands out to you?

8. How does lighting influence the mood or emotional tone of a scene? Can you recall a
film where lighting played a key narrative or symbolic role?

9. In what ways do costumes help reveal a character’s personality, background, or
emotional state?

10.What is the role of setting in shaping the atmosphere or message of a film? Can you
give an example of a film where the setting made a strong impression on you?

11.How can filmmakers use mise-en-scéne to create symbolism or hidden meaning? If
you were directing a silent scene, how would you use visual elements to express tension
or love?

12.What are types and functions of acting?

13.What is the role of acting in constructing the meaning of a film scene? Focus on how
verbal delivery interacts with gesture, facial expression, posture.

14.How do actors embody emotion through voice, body, and nonverbal cues? Choose a
short emotional scene and analyze how emotion is conveyed. What verbal and
nonverbal signals support this?

15.How do actors create believable chemistry with co-stars? ldentify examples of
character relationships in performance — shared emotions, gaze, silence, linguistic cues.

16.Describe the acting style of the actor/actress you admire.

17.What is the role of dialogue in film? Discuss the purpose of dialogue in storytelling
and characterization.

18.What are the structural and stylistic features of film dialogue (length, participants,
conversational interaction)? Explore how dialogue structure differs from natural
conversation.

19.How can dialogue reflect a character’s emotions? Give examples from film scenes
where dialogue shows fear, anger, or determination.

20.How do specific words or phrases reveal a character’s social background or
personality? Watch a short clip and note language features that hint at social status.
Compare dialogues from characters of different backgrounds.

21. How do characters use language differently when speaking to friends versus authority
figures? Analyze how vocabulary change in different social contexts.

N



VI. IIkaJja oumiHIOBAHHA

Oninka B 0aj1ax 3a BCi BUAM HABYAJIbHOI JiIJILHOCTI Oninka
90 - 100 BigminHO
82 -89 Jlyxe nobpe
75-81 Jlobpe
67 74 3a10BUILHO
60 — 66 JlocTaTHBO
1-59 HeszagosinpHo
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